Merchants of War and Peace
British Knowledge of China in the Making of the Opium War ( 英商之戰：英國對華之認知與鴉片戰爭 ) 
Song-Chuan Chen
Merchants of War and Peace challenges conventional arguments that the major driving forces of the First Opium War were the infamous opium smuggling trade, the defence of British national honour, and cultural conflicts between 'progressive' Britain and 'backward' China. Instead, it argues that the war was started by a group of British merchants in the Chinese port of Canton in the 1830s, known as the 'Warlike party'. Living in a period when British knowledge of China was growing rapidly, the Warlike party came to understand China's weakness and its members returned to London to lobby for intervention until war broke out in 1839.
However, the Warlike party did not get its way entirely. Another group of British merchants known in Canton as the 'Pacific party' opposed the war. In Britain, the anti-war movement gave the conflict its infamous name, the 'Opium War', which has stuck ever since. Using materials housed in the National Archives, UK, the First Historical Archives of China, the National Palace Museum, the British Library, SOAS Library, and Cambridge University Library, this meticulously researched and lucid volume is a new history of the cause of the First Opium War. (PhD, Cambridge) is an assistant professor at Nanyang Technological University Singapore. He specializes in modern Chinese history; his research focuses on the history of Sino-Western interactions and the history of the Chinese lower classes. ' War is often not just the clash of arms, but the conflict of different ways of knowing and seeing. Song-Chuan Chen's powerful new book examines the way in which British colonial knowledge of China was constructed. In doing so, he provides important new insights into empire, power, and violence during the era of the Opium War.' -Rana Mitter, professor, University of Oxford; author of China's War with Japan, 1937-45: The Struggle for Survival New Architecture / Chinese History December 2016 160 pp., 6" x 9", 41 b&w illus.
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Ultra-Modernism
Architecture and Modernity in Manchuria ( 超現代主義：滿洲的建築與現代性 ) 
Edward Denison and Guangyu Ren
The first half of the twentieth century was fraught with global tensions and political machinations. However, for all the destruction in that period, these geopolitical conditions in Manchuria cultivated an extraordinary variety of architecture and urban planning, which has completely escaped international attention until now. With over forty carefully chosen images, Ultra-Modernism: Architecture and Modernity in Manchuria is the first book in English that illustrates Manchuria's encounter with modernity through its built environment. Edward Denison and Guangyu Ren take readers through Russia's early territorial claims, Japan's construction of the South Manchuria Railway (SMR), and the establishment of Manchukuo in 1932. The book examines in detail the creation of modern cities along the SMR and focuses on three of the most important modern urban centres in Manchuria: the Russian-dominated city of Harbin, the port of Dalian, and the new capital of Manchukuo, Hsinking (Changchun).
Like so much of the world outside 'the West' during the twentieth century, Manchuria's encounter with modernity is merely a faint whisper drowned out by the deafening master narrative of Western-centric modernism. This book attempts to redress an imbalance in the modern history of China by studying the impact of Japan on architecture and planning beyond the depredations of the Sino-Japanese War.
Edward Denison is an architectural historian and photographer based in London, where he is lecturer in architectural history and theory at the Bartlett School of Architecture, UCL.
Guangyu Ren is an architect and researcher based in London.
'Ultra-Modernism is a concise, fascinating reminder of northeast China's transformation a century ago, when it was known as Manchuria. An excellent addition to both syllabus and bookshelf.' -Michael Meyer, author of In Manchuria: A Village Called Wasteland and the Transformation of Rural China 
News under Fire
China's Propaganda against Japan in the English-Language Press, 1928 Press, -1941 Press, ( 與日爭輝：租界區英文報與國民黨的國際宣傳， 1928 Press, -1941 
Shuge Wei
News under Fire: China's Propaganda against Japan in the English-Language Press, 1928-1941 is the first comprehensive study of China's efforts to establish an effective international propaganda system during the Sino-Japanese crisis. It explores how the weak Nationalist government managed to use its limited resources to compete with Japan in the international press. By retrieving the long neglected history of Englishlanguage papers published in the treaty ports, Shuge Wei reveals a multilayered and often chaotic English-language media environment in China, and demonstrates its vital importance in defending China's sovereignty.
Chinese bilingual elites played an important role in linking the party-led propaganda system with the treaty-port press. Yet the development of propaganda institution did not foster the realization of individual ideals. As the Sino-Japanese crisis deepened, the war machine absorbed treaty-port journalists into the militarized propaganda system and dashed their hopes of maintaining a liberal information order.
Shuge Wei is a historian based at the Australian National University. Her research interests include Chinese media history, Chinese political culture, Sino-Japanese War, and grassroots movements in China and Taiwan.
"A superbly researched and well-nuanced account of an overlooked topic: nationalist China's propaganda system and the multiple ways in which it intersected with the treaty-port foreign-language press of the time. Combining a wealth of archival and newspaper sources, it is destined to be on the 'must read' list of all who are interested in state propaganda and news dissemination in the Republican period." -Julia C. Strauss, professor of Chinese politics, SOAS, University of London 
Places of Nature in Ecologies of Urbanism ( 城市化生態中的自然元素 )
Edited by Anne Rademacher and K. Sivaramakrishnan
If twenty-first-century urbanization is understood as a problem, its regional epicenter is the cities in Asia. Facing unprecedented diversity in scale, scope, and environmental dynamics in the Asian urban experience, scholars will need an approach that can truly capture the significance of place and context. The challenge, as this volume illustrates, can be met by the analytic of ecologies of urbanism. Eschewing a rigid, single ecology, the contributors identify multiple forms of nature-in biophysical, cultural, and political terms-that have discernable impact on power relations and human social action. The case studies in this book-including leopards in Mumbai, a network of tubewells in northern India, an island that grows through reclamation in Hong Kong, and a railway continuum linking Khon Kaen and Bangkok-all attest to the versatility of ecologies of urbanism. Guided by urban processes rather than geopolitical boundaries, Places of Nature in Ecologies of Urbanism offers a picture of urban Asia that is composed of varied ecologies of urbanism.
Anne Rademacher is associate professor of environmental studies and anthropology at New York University. 
K. Sivaramakrishnan is Dinakar Singh Professor of
Jennifer Coates
One distinctive feature of post-war Japanese cinema is the frequent recurrence of imagistic and narrative tropes and formulaic characterizations in female representations. These repetitions are important, Jennifer Coates asserts, because sentiments and behaviours forbidden during the war and postwar social and political changes were often articulated by or through the female image. Moving across major character types, from mothers to daughters, and schoolteachers to streetwalkers, Making Icons studies the role of the media in shaping the attitudes of the general public. Japanese cinema after the defeat is shown to be an important ground where social experiences were explored, reworked, and eventually accepted or rejected by the audience emotionally invested in these repetitive materials.
An examination of 600 films produced and distributed between 1945 and 1964, as well as numerous Japanese-language sources, forms the basis of this rigorous study. Making Icons draws on an art-historical iconographic analysis to explain how viewers derive meanings from images during this peak period of film production and attendance in Japan. 
Alexander Tulloch
Understanding English Homonyms: Their Origins and Usage explores the phenomenon of homonyms in English by analysing a selection of those with the most interesting histories. This book not only illustrates how homonyms are used in various contexts but also provides etymological explanations of how they came to be such a prominent feature of the language. The introduction offers the reader a brief summary of the social, historical, and linguistic influences that contributed to the evolution of this phenomenon in modern English. A glossary of the linguistic terms referred to in the text is also included.
With very few books currently available on the historical origins of English homonyms, this volume should prove popular among students of the language and its history. It will also appeal to anyone who is fascinated by etymology in general.
Alexander Tulloch is a former senior lecturer in Russian and Spanish. A Fellow of the Chartered Institute of Linguists, he was also visiting lecturer in translation studies at the City University London and has written extensively on etymology.
'A valuable resource for the student curious to learn why English has so many confusing words. This publication presents a selection of essays on Chinese and European furniture making, stylistic influences and workshop practices during the seventeenth and eighteenth centuries. Single chapters focus on the similarities and differences in cabinetry in East and West, and the overwhelming impact of chinoiserie on the design of furniture in early modern Europe. Individual masterpieces by cabinetmakers in France, England and Germany further exemplify the wide-reaching effect of an 'exotic' stylistic vocabulary and the development of an eighteenth-century fashion in the decorative arts.
Florian Knothe trained as a furniture maker and conservator. Previously he worked as a furniture historian for the Huntington Collection and The Metropolitan Museum of Art in the US. As Director of The University of Hong Kong Museum and Art Gallery (UMAG), he is responsible for the development of crosscultural and interdisciplinary art exhibitions and educational programming, and he also teaches courses in art history and the social sciences. The University of Hong Kong Museum and Art Gallery (UMAG) presents Classical Chinese Huanghuali Furniture from the Haven Collection and publishes this informative edition in conjunction with the exhibition. Chinese huanghuali furniture is world-famous and, for the longest time, has been collected in both East and West. The fine selection displayed here shows both domestic furniture and scholars' items, such as brush pots and chests.
Classical Chinese
The elegant dark hardwood with natural shine is remarkable for the fact that Chinese furniture is typically made from solid timber, not an invisible sub-construction covered by a decorative veneer, as is so often the case in the West. The strength of each individual element of a piece of furniture and the consistent colour matters, as every detail is exposed and the precision of the joints, the size and position of the dowels, are all visual elements of an often very simple and graceful design. travelled to the East during the first decade of the twentieth century, recorded his journey in a hitherto unpublished diary and photographed and self-developed hundreds of images that today present rare visual resources of the former colonial city and its busy and world-famous Victoria Harbour.
Distributed Presses
In an ever more developing Hong Kong, Bozóky's beautiful black-and-white and handcoloured pictures present historic documents that allow us to re-trace their master's steps and offer insights into the bustling merchant town, culturally mixed society and lush natural landscape that he encountered. Bozóky's images displayed a foreign world to his compatriots at home where they formed a treasure trove of information. In the recent decade, "lotus" has been Professor Jao Tsung-i's major painting subject; meanwhile, he has also developed new techniques and methods for this type of painting. Therefore, lotus painting is a symbol of his unceasing exploration of art. There was unanimity among the Jao Tsung-I Petite Ecole of HKU, the Jao Tsung-I Petite Ecole Fan Club, and the Jao Studies Foundation that "lotus" is the theme of a touring exhibition in China this year. Glamour of the Jao's Lotus demonstrates the lotus artworks of Professor Jao, which reveals his idea of "amalgamation of scholarship and art" and his everlasting creativity. 
